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Right Here in

BLACK

WHITE

Photo aficionado Diane Keaton donates a treasure trove of photographer Bill Wood’s negatives—
a visual record of life in simpler times—to our very own International Center of Photography.
by Sue Hostetler

Chest X-ray Demonstration (1955).
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CLOCKWISE FROM RIGHT: Man in Front of His
Store (1959); Five Men in Basketball Shorts
(1960s); Ace Reid, Cartoonist (1963);
Supermarket Promotional Contest (1960s).

Re.nais.sance wom.an (n):
A woman who has a wide range
of accomplishments and intellectual
interests; a woman dedicated to
a cultural rebirth, revival, or skill
previously ignored.
Diane Keaton is the ultimate Renaissance woman. Best known as an
Academy Award-winning (for Annie Hall) comedic actress, Keaton, 62,
is also a director, the author of seven books, a dedicated preservationist
of California architecture (and executive committee officer of the prestigious Los Angeles Conservancy), the designer of a new line of home
accessories, and single mother to 12-year-old daughter Dexter and sevenyear-old son Duke.

As if that weren’t enough to
make the rest of us feel like
layabouts whose greatest intellectual pursuit is watching Project
Runway, Keaton—who’s always
been a photographer—is now
conquering the photo world. First,
on May 12 at the International
Center of Photography’s annual
Infinity Awards, she’ll be awarded ICP’s special Trustees Award for her
long-standing dedication to the field of photography and her efforts to rescue
important photographic archives and create publications that document
them. Then, on May 16, ICP will celebrate her donation of the archive of
Texas photographer Bill Wood (who died in 1973) to the center’s permanent
collection with the opening of the exhibition “Bill Wood’s Business,” curated
by Keaton and her friend and longtime advisor, Marvin Heiferman.
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Woman Demonstrating
Jalousie Window Unit (1960).

“My family, we were naïve and we had no craft.
BUT THEN MY MOTHER TOOK UP PHOTOGRAPHY IN
HER THIRTIES. THEN I BOUGHT A CAMERA AND WE
ALL LEARNED HOW TO DO THE DARKROOM STUFF.
WE WERE JUST HOMEGROWN.”—DIANE KEATON
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Family at Prayer (1957).

This is not the first time Keaton and Heiferman, a highly regarded writer
and book packager (of works that include Nan Goldin’s transcendent
Ballad of Sexual Dependency) and the former director of photography at
Castelli Graphics, have collaborated. “Way back in the late seventies, I
would always go to Castelli, which Marvin ran, and we became friendly,”
Keaton remembers. “And then I was doing this book of hotel lobbies—this
is after Annie Hall—called Reservations, and he gave it a little show. He’s
such a brilliant guy… such an honorable, authentic guy.”
In 1982 they worked together on “Still Life,” a critically acclaimed exhibition (with companion catalogue) at ICP, which explored the surreal and often
dubious publicity photographs that Hollywood studios created in the mid20th century. Now, with the Wood exhibition, Keaton and Heiferman have
curated a show of images that provides a mesmerizing photographic record
of life in post-World War II Texas—and examines the central role that the still
image plays in describing and defining everyday American life. An exquisite
book, featuring 250 of Wood’s photographs and essays by Keaton and
Heiferman, accompanies the exhibition.
Diane
Keaton purchased the archive of Wood’s 20,000 negatives
Keaton.
about 20 years ago. “It’s just an utterly fascinating document
about midcentury America,” she says. According to ICP
director Buzz Hartshorn, the museum is more than appreciative of Keaton’s gift. “Wood’s archive fits perfectly into the
ICP’s mission to look at photography in all of its many applications, whether journalistic, historical, or artistic,” he says,
“and to understand how photography shapes our sense of
ourselves and of the world in which we live.”
We spoke to Keaton about her love of the camera arts.
GOTHAM: How did you first become passionate about
photography?
DIANE KEATON: I’ve always, always loved it. I didn’t have a background
or education in it, but my mother was very visual and there was always this
keen appreciation for it. My mother entered this collage of mine in a county
fair that was going to be judged by real artists—I won third place! My family,
we were naïve and we had no craft. But then my mother took up photography in her thirties. Then I bought a camera and we all learned how to do
the darkroom stuff. We were just homegrown.
G: Do you respond more to photography than to other art forms?
DK: Oh, sure. Photography was something I could appreciate as an audience;
and also, it was easy. As I said, my family has no craft. When I did Reservations,
I did all of the printing of my photographs myself—but they’re lousy!
G: Do you think photography is more accessible or relevant than
other mediums?
DK: It’s the most accessible medium of all. It sells so much. Even though we
have moving images, nothing will replace the still. It’s astonishing. And
now we can get it all the time—we can fill our walls with imagery. It’s a new
world, and it’s fantastic.
G: Why are you so interested in vernacular photography—shots of
everyday life by amateur and/or unknown photographers—and in ICP?

DK: Back in the late seventies there was a book by
Larry Sultan and Mike Mandel called Evidence, and
there was also Wisconsin Death Trip by Michael Lesy—
both compilations of old photographs, and I appreciated them. I remember later thinking that I’d like to be
part of this group of urban archeologists, digging up the
past visually through photography. As for ICP, I used to
go there when it was on 94th Street because I was in
analysis and would walk by. So I would always go in that beautiful mansion. I loved the bookstore—I used to go to the shows and buy their books.
I finally finished printing the contact sheets of Wood’s work last year and
wondered if anybody would bite, so I called Marvin to come take a look,
and he found them unique immediately. He wanted to present them to ICP.
They said yes, and I’m thrilled.
G: What makes Wood’s work so compelling to you?
DK: Wood just shot everything that could be shot. Not just studio work,
specifically, or something for newspapers, but middle-class people and their
version of themselves and what they thought was valuable about Fort Worth.
G: How do you feel about receiving the ICP Trustees Award? Karl
Lagerfeld received it last year….
DK: I probably shouldn’t be there—I don’t really deserve this. But maybe
what it will do is stimulate me even more to find and save more images that
could disappear, and make other people realize how exciting the art is and
how important it is to save it. That value covers so many areas, and the
value changes with time. It’s as vast and varied as everything else in life.
Keaton will be honored at the International Center of Photography’s Infinity
Awards on May 12. The exhibition “Bill Wood’s Business” will open on May 16.
International Center of Photography, 1133 Sixth Avenue; icp.org.
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