hair and makeup by Lisa Caccavale at Benistry Salon. prop styling by John Wood and Andy Thompson of Geoff Howell Studio.
Temple St. Clair Carr’s clothes by Catherine Malandrino. All jewelry by Temple St. Clair Carr (templestclair.com).

Light pours into the study through the windows along the front of the house. Carr
had the lamps custom made in Florence and the antique sofa upholstered in
fabric she found there as well. The paintings on the far left wall are by popular
New York artist Caio Fonseca and the kilim rug comes from Turkey.
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A VERY PERSONAL STYLE
The saying “home is a reflection of one’s inner self” has perhaps never rung truer than in the case
of the freestanding East Village residence of jewelry designer Temple St. Clair Carr.
by Sue Hostetler ~ photographs by Marco Ricca
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CLOCKWISE FROM LEFT: The classic marble-topped
Saarinen table by Knoll, paired with antique chairs,
stands out in the dining room, and the funky paper
chandelier, by Ingo Mauer, is made up of drawings
and notes by the two boys. The 19th-century cupboard in the dining room was found in Hudson, New
York, and houses a collection of china and ceramics
Carr gathered on her travels. Carr, husband Paul
Engler, and their children relax at home with their
German shepherd, Daisy.

THE RESIDENCE HAS A COLORFUL HISTORY AS WELL: IT WAS ONCE A POLISH SOUP
KITCHEN, AND IN THE 1940s SERVED AS ETHEL ROSENBERG’S OFFICE AND THE NEW
YORK COMMUNIST PARTY’S FIRST HEADQUARTERS.
THE 1850s EAST VILLAGE HOUSE THAT
Temple St. Clair Carr and her husband, Paul
Engler, recently renovated is refined, eclectic, and
understated, but with a distinct European flair. Carr
herself embodies these characteristics, and so do
the spectacular and highly coveted pieces from her
20-year-old jewelry line. “Designing my home was
extremely personal,” she says. “I approached it the
same way I approach my work. I like things to have
a story, and I love that this house is almost like our
own personal museum.” The residence has a colorful history as well: It was once a Polish soup
kitchen, and in the 1940s served as (future
convicted spy) Ethel Rosenberg’s office and the
New York Communist Party’s first headquarters.
A tour of the townhouse, which the couple
shares with sons Alexander, 10, and Archer,
seven, reveals a narrative behind every wellselected furnishing. “I was influenced by growing
up in the South,” says Carr. “Things get passed
down—and the women in my family have been
great travelers. I have so many eclectic things from
my life… I tend to carry everything with me.”
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The home has a kind of Shaker-gone-casbah
quality to it: Brazilian cherry floors, exposed
Douglas fir beamed ceilings, and lots of antique
wood pieces mix with Florentine chests, Indian
textiles, and Moroccan carpets. Carr, who grew
up in Virginia, moved to New York after spending 12 years in Italy and brought a great deal of
that wanderlust back with her in the form of her
design sensibility. “I learned to drive in Italy,
learned to cook there, had my first apartment,”
Carr explains. “My business evolved out of a
lifestyle of exploration and travel, and a passion
for art and literature.”
It also evolved out of a lifelong passion for her
craft. “From a young age I loved to collect charms
and artifacts, and often strung my own necklaces,” she says. “In elementary school I made
jewelry out of fabrics and beads for all my
friends.” That passion turned into a business in
1986 when the Pressman family, then owners of
Barneys New York, helped launch Temple St.
Clair jewelry, featuring Carr’s unique pieces
made of fine gemstones and intricate gold work,

CLOCKWISE FROM LEFT:

The façade of the freestanding townhouse. Carr works at
home in the study. The bookcases were custom built by Geoff Howell Studio,
the French antique desk was inherited from Carr's grandmother, and the
painting portrays the family’s dog, Daisy. In the kitchen, Carr specifically asked
for marble countertops, something often used in Europe. “I didn't want anything
pristine, like granite—and marble is so great to work on.”
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ABOVE LEFT AND CENTER: Keepsakes and various collectibles can be found throughout
the family's home. The drawing of the Ptolemaic Hypothesis was the inspiration
for Carr's fall 2007 collection, and the painting hanging behind, acquired in Paris,
is by Herve Desache. The antique Naga necklaces were found on a trip to India.
RIGHT: Bright orange and yellow paint keep things fun in the boys’ bathroom. The
sink is Kohler’s Schoolhouse model. BELOW: Alexander has a private jam session
on his guitar in the boys’ bedroom. The carpet is from Pakistan.
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The master bedroom is casual and comfortable, with a
Turkish rug and cushions on the floor. The custom-made
Shaker bed is covered with an antique Suzani spread.

THE HOME HAS A KIND OF SHAKER-GONE-CASBAH QUALITY TO IT: BRAZILIAN CHERRY
FLOORS, EXPOSED BEAMED CEILINGS OF DOUGLAS FIR, AND LOTS OF ANTIQUE WOOD
PIECES MIX WITH FLORENTINE CHESTS, INDIAN TEXTILES, AND MOROCCAN CARPETS.
at their store. Today her line is sold at Harrods, Saks, and more than 100
other chic retail locations worldwide.
Designing may have come easily to her, but for Carr and her husband
(who is the company’s CFO), finding their current home was quite a challenge. The couple had been working with a real estate broker (whom they
call “the Clint Eastwood of the East Village”) for quite some time but were
continually beaten to properties they were interested in. “We kept scouring
the neighborhood for buildings that were abandoned or in disrepair,” says
Carr. “We found our house and literally begged the owner, who no longer
lived here, to sell. He finally softened up and gave in. We were lucky,
because it never even went on the market.”
Closing the deal was just the beginning of this journey. Architect Steven
Harris was promptly hired because the property was completely dilapidated, with the beams and floorboards rotting and the façade pulling away from
the house. The entire interior had to be gutted and built from scratch.
“Steven came up with a clever plan of not over-modernizing the interior, but
rebuilding with attention to space and light and function,” Carr says. “There
were no salvageable details in the house and it didn’t make sense to re-create a 19th-century interior.” Instead, Harris went for a simple and clean aes-

thetic all about elegant comfort and an open atmosphere. And because it’s a
rare freestanding building, they were able to add windows on all four sides,
including a wall of steel-framed industrial windows along the front and back
that flood the house with a brightness not often found in New York City. The
kitchen received a serious modern-day update and has a space-age
European culinary workshop feel to it, with lots of Carrara marble, custommade stainless steel, and white fiberglass egg-shaped stools by the Italian
company Ventura.
After spending so much time living abroad in exotic locations, why did
the couple want to settle down in New York—and, more specifically, in the
East Village? “The energy of New York drew me in,” says Carr. “I love the
street life and the Downtown art scene. Florence is physically beautiful, but
lacks the vitality of New York. I wanted to be part of that energy. New York
also adopts you as few places do. I feel like a New Yorker now, and I love raising my children here.” And the East Village? “It’s such a neighborhood,” Carr
says enthusiastically. “It’s still small—we have a local butcher, a local bread
shop—and it’s also still very diverse, which we like.”
An eclectic neighborhood for an eclectic couple—it actually makes
complete sense. [G]
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