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ART BASEL MIAMI BEACH DIRECTORS MARC SPIEGLER AND ANNETTE SCHÖNHOLZER TELL HOW NEXT
MONTH’S SHOW WILL AGAIN ENTICE HAMPTONS COLLECTORS AND THE INTERNATIONAL ART WORLD
WITH AN ARTISTIC WIDTH AND BREADTH UNPARALLELED IN THIS HEMISPHERE. BY SUE HOSTETLER

W

hen the owners of the venerable Swiss art show Art Basel first
brought a stateside version of the show to Miami Beach in 2002, they
were gambling on whether the contemporary art community would
support a somewhat novel, tropical frontier. Not only was the show an immediate
success, in the past 10 years Art Basel Miami Beach has become arguably the
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most influential show in the Americas—framing a ritualistic week on the calendar
of every top collector, curator, museum director, and general art aficionado. The
show has swelled to include more than 260 of the most prestigious international
galleries, featuring an increasingly ambitious program that now boasts outdoor
and public video, sculpture, and performance, spread all over town.

PHOTOGRAPHY COURTESY OF ART BASEL (SCHÖNHOLZER AND SPIEGLER); THE ARTIST AND PAUL
KASMIN GALLERY (NAVARRO); ATELIER JOANA VASCONCELOS (GARIBALDI); THE ARTIST AND
JACK SHAINMAN GALLERY, NEW YORK (MOSSE)
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Love Is the Drug by
Richard Mosse, 2012

Art Basel Miami Beach also helped spawn a cultural renaissance of sorts
across South Florida: Blue-chip collectors opened private spaces, a raft of
public institutions have been commissioned or revitalized (the Miami Art
Museum, the Museum of Contemporary Art, North Miami, and the
Miami Science Museum are all currently building new homes), and the
Wynwood Arts District and Design District blossomed with cutting-edge
galleries, furniture boutiques, and artist studios.
“It was an exciting decade—not only for the show but also for Miami
Beach,” offers Annette Schönholzer, who, along with Marc Spiegler, has
served as codirector of the show since 2008. “The city evolved from being
the winter destination for art lovers into a year-round cultural hot spot.”
The show itself, held within the Miami Beach Convention Center, has
matured as well. “The quality of the galleries exhibiting has increased
significantly and so has the diversity,” adds Spiegler. “People have come to
take the show quite seriously, saving great material and planning their
booths all year long. Also, the Miami Beach edition was originally
established in part as a link between North and South America; over the
past few years we have seen this dream come to fruition in terms of our

Garibaldi by Joana
Vasconcelos, 2012.

exhibitors, their artists, and their collectors.” (Last year alone there were a
record 26 Latin American exhibitors.)
Spiegler and Schönholzer are also taking the world’s continued financial
struggles in stride. “The art market is undoubtedly tied to the ebb and flow
of the global economic conditions, and that has its effects, especially on the
younger galleries and emerging artists,” says Spiegler. “On the other hand,
there are pockets that are still buzzing, and Latin America is one of them.
All over the world, artists are constantly emerging and being strongly
pursued by curators and collectors. At the same time, many galleries in
New York, Paris, and London are expanding, and the number of people
interested in art and buying art is increasing over time. Everywhere you
look, you see ambition, not retreat.”
Indeed, with the immense proliferation of art fairs, it is no secret that dealers
now often do as much as half of their annual business at the various shows;
considering this, the Art Basel behemoth is poised to dominate the
contemporary art world, now operating shows on three continents after
buying Art HK last year. “With the launch of Art Basel’s Hong Kong art show
this May, we will be able to provide collectors and dealers with unparalleled
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HOTTEST TICKET
Soul Food Rickshaw
for Sitting by
Theaster Gates, 2012.

art acumen

access to the global art world,” says Schönholzer. “We are in the advantageous
position of being able to apply more than 40 years of experience and knowhow to a new market, which makes for an exciting and dynamic future in the
Asia and Asia-Pacific region.”
The Miami Beach show, which runs this year from December 6 through
9, promises to be more exhilarating than ever. The most creative and
audacious section is often Art Nova, where the rules require dealers to
feature only work created in the past three years by just two or three artists.

Kosmaj by Los
Carpinteros, 2012.
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Art Positions, though, was considered a highlight last year by many
attendees and also consistently pushes the limits, showcasing work from
young and emerging artists (the 2011 standout being Paulo Nazareth’s eyepopping Banana Market/Art Market, a green Volkswagen bus filled with
bananas). The Art Kabinett sector tends to be thematically wide-ranging,
offering a platform for immense curatorial diversity, including leitmotif
group exhibitions, art historical showcases, and solo shows for rising stars.
These are presented in delineated spaces within participant’s booths,
which are spread throughout the convention center.
Art Public, a collection of outdoor sculptures and performances, is easily
the most visible sector and is not to be missed. Returning this December is
guest curator Christine Y. Kim, an associate curator at the Los Angeles County
Museum of Art, who will once again be responsible for transforming Collins
Park with a transcendent series of site-specific installations, sculptures, and
performances. “We are delighted to be continuing our successful partnership
with the Bass Museum of Art for Art Public,” says Schönholzer, referring to the
collaboration that was inaugurated last year with the Miami institution that
backs up to the park. Kim seemed to focus on the highly conceptual and
performative in 2011, which included the much-talked-about performance by
Theaster Gates and the Black Monks of Mississippi.
Another exciting partnership that also returns in December is Art
Video, a series of public art film screenings on the 7,000-square-foot
outdoor projection wall of the New World Center, designed by Frank
Gehry. “We look forward to further developing these relationships,”
Spiegler says. “This December we will certainly see the continuing of the
evolution of the Miami Beach show.”
For those planning to attend Art Basel Miami Beach this year, make sure to
break away from the confines of the Convention Center and hit the legendary
private collections and increasingly prominent art spaces that show some of
the most avant-garde work around. Much of Miami’s stock of private
collections is located in the Wynwood neighborhood, just north of downtown
Miami. This revitalized community now boasts the Rubell Family Collection,
which is housed in a former DEA drug warehouse and features a list of who’s
who in the art world, including Jeff Koons, Kara Walker, and Cindy Sherman.
Also of particular interest is World Class Boxing, the collection of Debra and
Dennis Scholl, which houses their eclectic treasures in a former boxing gym.
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SAG HARBOR RESIDENTS LENI AND ADAM SENDER SHOWED
THEIR EXTRAORDINARY COLLECTION AT ART BASEL MIAMI
BEACH AND NOW SHARE THEIR AIM FOR THIS YEAR’S FAIR.
Why do you think so many collectors are drawn to spending time in the Hamptons?
LENI SENDER: I think collectors are drawn to the Hamptons for the same reasons artists
have been drawn there all along. It’s an inspiring, organic environment that constantly
brings forth creativity. From a simple walk along the beach to a stroll through town or a
drive along the back roads, the lush greenery and amazing light make the Hamptons a
pretty special place.
What East End art institutions are near and dear to your heart?
LS: We love the Parrish Art Museum and Guild Hall, two fantastic institutions that represent
the East End in different but complementary ways.
Describe what art you have chosen for your Hamptons home.
LS: Our Sag Harbor home is really a place for us to retreat, relax, and enjoy being a
family during the summer, so a lot of the pieces we’ve chosen are things that are more
serene and less challenging—Bruce Nauman’s Run From Fear, Fun From Rear has been
there since before our kids were born because we love living with it so much; at this point
it feels like an old friend. We also like to bring in recent additions to the collection. For
instance, this year we installed a Nam June Paik video piece from 1991, a Brendan Fowler
four-frame photo piece, a Diana Al-Hadid work on paper, and a Friedrich Kunath
painting we bought at ABMB.
Some originally thought Miami was an unlikely home for a world-class contemporary art
fair, but the city has famously undergone a cultural rebirth in part because of ABMB’s
success. Why do you think Miami makes such a great backdrop for this art fair?
ADAM SENDER: Miami has always been a great city but it had the ability to grow and change
with the fair. The Wynwood Arts District is a terrific example of an area that really responded
to the influx of energy and attendance. The attention has also been wonderful for Miami’s
museums. For instance, Museum of Contemporary Art North Miami (MoCA) is currently
undergoing an expansion, having been given a platform to grow from the focus ABMB has
brought to Miami. As people have become aware of
the quality of their programming and the amazing
curatorial voice of MoCA’s Bonnie Clearwater,
Miami has become a destination not just for the fair,
but to also see world-class museum shows.
You and your curator Sarah Aibel mounted a
show in your Miami home during the fair last
—LENI SENDER year featuring pieces from your collection—
what was the creative inspiration behind this?
Leni and
AS:
We had recently moved out of our old house
Adam Sender
and into a new one, so we had an empty 5,000
square feet of space. We’d always wanted to do a
show, and it seemed like the perfect time. It was the
10th anniversary of ABMB, and we were recent
additions to the Miami community. Sarah didn’t
want to turn the house into a white box but wanted
to take advantage of the fact that it was a private
collection being shown in a private residence and
embrace what could be done differently in that
situation. We had a lot of terrific conversations
about the art that we would show, and in the end we
were all thrilled with “Home Alone.” We had over
1,200 people visit the show and got overwhelmingly
positive feedback. H

“The Hamptons is an
inspiring, organic
environment that
constantly brings forth
creativity.”

Untitled by Jackson
Pollock, 1939–1940.

HAMPTONS
HIGHLIGHTS
ArtHamptons’ Executive Director
Rick Friedman shares some insights
and anecdotes about his annual
pilgrimage to Art Basel Miami Beach.
One of the most impactful parts of this annual
experience is when you first walk into the fair
and see the major dealers in the front—the
works of art they show in the first few aisles
are staggering to the imagination. You will see
works by the biggest names: Picasso,
Motherwell, Frankenthaler, Frank Stella. You
are seeing the best of the best of the best,
and it is quite mesmerizing.
I run into a lot of people from the Hamptons
at Art Basel. I see a lot of the society people I
know and the big collectors, and we joke
about what we’ve bought and what we are
going to buy. The Hamptons people are all in
there, moving around with the rest of the
throng. I like to ask them what is good, what I
should pay attention to and see. Despite our
kidding around, frequently they will point me
to something that I end up looking at and
taking very seriously.
Whenever I go into the booths and talk to
major galleries like Richard Gray Gallery or
Acquavella Galleries, they will ask, “What do
you collect?” I say, “Just the local artists from
my neighborhood.” And they say, “Like who?”
I say, “Like Jackson Pollock and de Kooning
and Motherwell.” They are not sure if I’m
teasing or not, and I’m not. I do have the local
artists in my house; it’s just that the artists
from my neighborhood are stellar. Then I’ll kid
them a little bit more saying, “Everyone has a
Pollock in their attic somewhere.”
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